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HNEPIAHYH

2TV TOPOvoO. EPYO.TIO. ENLYEIPEITOL 1] EVPECH] GLOONTIKOV GUCYETIOUDY AVOUETO.
070, EIKOOTIKG, KOl TOV NYNTIKO OYEOLAOUO VIO TOV KIVIUOTOYPAPO, O0AAG Kai O
EVIOTIOUOS GLAWV ONUEIWY TOUNG, OTWS KAl TOPAIINAIGUOT te TRV TEYVOLOYia TOD
fixov. O1 Guecor otdyor eivor: i) 1 ypHion TV cYécewv avTOV ¢ ONUIODPYIKA
EPYOAEID. TOD NYNTIKOD OYEIAOUOD KAl YEVIKOTEPO. THS TPOOTABELAS APNYNONG UECW
¢ oOVOeaNS TWV Y@V 6TOV KIVRUOTOYPapo Kol 11) 11 papuoyn oTig eKTai1devTIKES
O1001K00TES YLO. TH O100OKALIO. TOV HYNTIKOD CYEOLAOUOD KOl YEVIKOTEPQ, THG oUVOEOHS
TV MWV UE EVOALOKTIKODS O10-KAAMTEYVIKODS TPOTOVG.

Sound Design for Film & Visual Arts

ABSTRACT

This work attempts to find aesthetic correlations between the visual arts and
sound design for film, as well as to identify other intersections and parallelism with
the sound technology. The direct objectives are: i) the use of these relationships as
creative tools for sound design and for the synthesis of sounds in cinema and -in
general- in narrative attempts through sonic media and (ii) application to
educational processes for the teaching of sound design and, more generally, the
synthesis of sounds in alternative cross-artistic and interdisciplinary ways.
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